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The descending bassline sounds like it's on the beat, not syncopated,
the effect is "slower" if the rhythm section floats, and doesn't play in 
strict 4/4 time. The effect is rubato, out of time, "off the grid".
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Melody motif compressed (see m. 15-17)
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The piano enters here, the rhythm section kicks in a bit, and by playing 
"in time". The same rhythms sound syncopated, the tempo sounds "faster",
the rubato feel goes away.
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Melody motif played in time, as "the tune..."
It might make more sense and groove here, since
the rhythm section is playing 4/4. The melody is
now "on the grid".
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